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Ithaca College Madrigal Singers 
Dr. Hana J. Cai, conductor
Julianna LoBiondo, graduate assistant
Ford Hall
Sunday, April 25th, 2021
2:00 pm
Program
Royals  Joel Little (b.1983) and Ella
Yelich-O'Connor (b. 1996)
arr. Deke Sharon
Come Now My Dearest Jewel Thomas Weelkes
(1575-1623)
I Feel the Earth Move Carole King
(b.1942)
arr. Deke Sharon
Lullabye (Goodnight, My Angel)  Billy Joel
(b. 1949)
arr. Deke Sharon
Kikkehihi Johann Hermann Schein
(1586-1630)
Blackbird John Lennon (1940-1980) and Paul
McCartney (b. 1942)
arr. Deke Sharon




I've never seen a diamond in the flesh
I cut my teeth on wedding rings in the movies
And I'm not proud of my address
In a torn-up town, no postcode envy
But every song's like gold teeth, Grey Goose,
trippin' in the bathroom
Blood stains, ball gowns, trashin' the hotel room
We don't care, we're driving Cadillacs in our dreams
But everybody's like Cristal, Maybach,
diamonds on your timepiece
Jet planes, islands, tigers on a gold leash
We don't care, we aren't caught up in your love affair
And we'll never be royals (royals)
It don't run in our blood
That kind of luxe just ain't for us
We crave a different kind of buzz
Let me be your ruler (ruler)
You can call me queen Bee
And baby I'll rule, I'll rule, I'll rule, I'll rule
Let me live that fantasy
My friends and I—we've cracked the code
We count our dollars on the train to the party
And everyone who knows us knows that we're fine with this
We didn't come from money
But every song's like gold teeth, Grey Goose,
trippin' in the bathroom
Blood stains, ball gowns, trashin' the hotel room
We don't care, we're driving Cadillacs in our dreams
But everybody's like Cristal, Maybach,
diamonds on your timepiece
Jet planes, islands, tigers on a gold leash
We don't care, we aren't caught up in your love affair
And we'll never be royals (royals)
It don't run in our blood
That kind of luxe just ain't for us
We crave a different kind of buzz
Let me be your ruler (ruler)
You can call me queen Bee
And baby I'll rule, I'll rule, I'll rule, I'll rule
Let me live that fantasy
Ooh ooh oh
We're bigger than we ever dreamed
And I'm in love with being queen
Ooh ooh oh
Life is great without a care
We aren't caught up in your love affair
And we'll never be royals (royals)
It don't run in our blood
That kind of luxe just ain't for us
We crave a different kind of buzz
Let me be your ruler (ruler)
You can call me queen Bee
And baby I'll rule, I'll rule, I'll rule, I'll rule
Let me live that fantasy
Come Now My Dearest Jewel
Come now my dearest jewel:
In love, delay is cruel.
Or come and kiss me quickly,
Or say thou dost not love me!
Fa la la.
Now sings my lovely treasure:
In love, a kiss is a harmless pleasure!
Fa la la.
I Feel the Earth Move
I feel the earth move under my feet
I feel the sky tumbling down
I feel my heart start to trembling
Whenever you're around
Ooh, baby, when I see your face
Mellow as the month of May
Oh, darling, I can't stand it
When you look at me that way
Hey, I feel the earth move under my feet
I feel the sky tumbling down
I feel my heart start to trembling
Whenever you're around
Ooh, darling, when you're near me
And you tenderly call my name
I know that my emotions
Are something I just can't tame
I just got to have you, baby
Uh, uh, uh Uh, uh, uh, yeah
I feel the earth move under my feet
I feel the sky tumbling down, a-tumbling down
I feel the earth move under my feet
I feel the sky tumbling down, a-tumbling down
I just a-lose control
Down to my very soul
I get-a hot and cold
All over, all over, all over, all over
I feel the earth move under my feet
I feel the sky tumbling down, a-tumbling down
I feel the earth move under my feet
I feel the sky tumbling down, a-tumbling down
A-tumbling down, a-tumbling down
A-tumbling down, tumbling down
Lullabye (Good Night, My Angel)
Goodnight, my angel
Time to close your eyes
And save these questions for another day
I think I know what you've been asking me
I think you know what I've been trying to say
I promised I would never leave you
And you should always know
Wherever you may go
No matter where you are
I never will be far away
Goodnight, my angel
Now it's time to sleep
And still so many things I want to say
Remember all the songs you sang for me
When we went sailing on an emerald bay
And like a boat out on the ocean
I'm rocking you to sleep
The water's dark
And deep inside this ancient heart
You'll always be a part of me
Goodnight, my angel
Now it's time to dream
And dream how wonderful your life will be
Someday your child may cry
And if you sing this lullabye
Then in your heart
There will always be a part of me
Someday we'll all be gone






Kikkehihi, ha ha ha Cock-a-doodle-doo, ha ha ha
Ka ka ka nei, da da da Ka ka ka nay, da da da 
ist Hahn und Hennen Morgenshrei is the rooster’s and the hen's morning
   shout   
Wenn bricht hervor der Morgenstern When the morning star breaks forth,
da lassen sie sich hören gern they let themselves be heard, they like to
   be heard    
Blackbird
Blackbird singing in the dead of night
Take these broken wings and learn to fly
All your life
You were only waiting for this moment to arise
Blackbird singing in the dead of night
Take these sunken eyes and learn to see
All your life
You were only waiting for this moment to be free
Blackbird fly, blackbird fly
Into the light of a dark black night
Blackbird fly, blackbird fly
Into the light of a dark black night
Blackbird singing in the dead of night
Take these broken wings and learn to fly
All your life
You were only waiting for this moment to arise
You were only waiting for this moment to arise
You were only waiting for this moment to arise
Time After Time
Lying in my bed,
I hear the clock tick and think of you
Caught up in circles





Sometimes you picture me
I'm walking too far ahead
You're calling to me, I can't hear
What you've said
Then you say, "go slow"
And I fall behind
The second hand unwinds 
If you're lost you can look and you will find me
Time after time
If you fall, I will catch you, I'll be waiting
Time after time
If you're lost, you can look and you will find me
Time after time
If you fall, I will catch you, I will be waiting
Time after time
After my picture fades and darkness has
Turned to gray
Watching through windows
You're wondering if I'm okay
Secrets stolen from deep inside (deep inside)
And the drum beats out of time
If you're lost you can look and you will find me
Time after time
If you fall I will catch you, I'll be waiting
Time after time
If you're lost, you can look and you will find me
Time after time
If you fall, I will catch you, I will be waiting
Time after time
Time after time
I've got a suitcase of memories that I almost left behind
Time after time
Time, time, time
But you say to go slow but I fall behind
Time after time after time
Program Notes
So many works for treble ensembles, particularly in the Renaissance era, are
about women pining for men or are specifically for Christmas and Advent.  In
programming this concert, although difficult to avoid the love theme
altogether, I worked to find songs where the treble voices take a more strong
and active role when the love narrative is present.
Our program opens with Royals (2013), recorded by New Zealand
singer-songwriter Lorde and written by Joel Little and Ella
Yelich-O'Connor, in which she depicts the stark contrast of the extravagant,
consumerist lifestyle depicted in pop music videos with her own life (Royals 
was Lorde's debut single).  The sparseness of the original recording with its
occasional "choral moments" lends itself to an effective a cappella 
arrangement.  Next is English composer Thomas Weelkes' madrigal Come
Now My Dearest Jewel, in which the primary speaker describes their love
interest as a "jewel" and "my lovely treasure."  In some versions of this piece,
the opening line "Come now my dearest jewel" is sung as "Thus sings my
dearest jewel."  Using "come now" instead of "thus sings" places the speaker
in the active role of singing to the lover, instead of a passive one that quotes
the lover's words.
I Feel the Earth Move by singer-songwriter Carole King was one of the
biggest hits of 1971.  The excitement in the singer's attraction to their lover is
portrayed in the syncopation and descending melodic line of the text, "I feel
the sky tumbling down."  In contrast, the soothing Lullabye (Goodnight, My
Angel) by Billy Joel is a love song dedicated to his daughter, Alexa Ray Joel,
on his 1993 album River of Dreams.  In this song, a father reassures his
daughter that he will always be there for her.  Fun fact: the original version
was written in the style of a Gregorian chant, complete with Latin text! 
German composer Johann Hermann Schein wrote the song Kikkehihi in
1621.  Although Schein is generally categorized as a Baroque-era composer,
this little piece shares many of the same qualities as the Renaissance
madrigals: imitative texture, florid lines, and a secular text.  "Kikkehihi" is the
German equivalent of "cock-a-doodle-doo," the first half of this song
describes the sounds made in the chicken yard.  
The lyrics of the song Blackbird, by the song-writing duo Paul Lennon and
John McCartney, carries different meanings to different people.  McCartney
himself has given various statements about its meaning, from being inspired
after hearing a blackbird while he was in India, to the lyrics being his
response to racial relations in the US during that time.  Since its release in
1968, many people have found a universality of meaning and solace in the
words: "Take these broken wings and learn to fly / All your life / You were only
waiting for this moment to arise."  The original guitar accompaniment was
inspired by J.S. Bach's Bourée in e minor.
Our program closes with singer-songwriter Cyndi Lauper's 1983 hit Time
After Time, co-written with Rob Hyman.  Lauper and Hyman were both
struggling in their romantic relationships when they wrote this song. 
Although the speaker in this instance takes a more passive role in the
relationship, "If you fall, I will catch you, I will be waiting / Time after time,"
the role is not one of wistful longing, but of always being ready and available
when the partner needs them.  It is a message to which anyone who has ever
been in a relationship can relate.  
Ithaca College Madrigal Singers
Soprano I Soprano II Alto II
Amelia Paulson  Sarah Kennedy Danielle Gurcan 




Hana J. Cai is a conductor and music director based in Ithaca, NY. During her
time at Indiana University, she was one of three conductors selected to assist
with preparing the chorus for a performance of the Penderecki St. Luke
Passion where the composer was in attendance. She also served as the
associate chorus master for the university premiere of Mason Bates' The
(R)evolution of Steve Jobs and Wagner's Parsifal for the Indiana University
Bicentennial. In March 2019, Hana was the winner of the ACDA Conducting
Competition in Kansas City, MO.
In Philadelphia, Cai served as a music director, accompanist, and vocal coach
at Temple University. In Bloomington, she served as the music director for 
The 25th Annual Putnam County Spelling Bee with Indiana University Summer
Theatre and the assistant music director under Lawrence Yurman for Stardust
Road as part of the Indiana University Bicentennial, directed by Susan H.
Schulman. Other projects include The Christians, Beauty and the Beast, and
Disney's Newsies for Cardinal Stage, Bloomington's professional theater
company.
Cai holds a BM in piano performance and a BA in Chinese from the University
of Maryland, an MM in conducting from the Eastman School of Music, and a
DM in choral conducting from Indiana University. Her dissertation is a diction
guide for Mandarin Chinese for singers and conductors. Additionally, she has
presented her research on tokenism at the Indiana Choral Directors
Association and the ACDA Central and North Central Division Conference in
Milwaukee, WI.
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making this performance possible:
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Music 
Luke Klingensmith, Webcast Services Coordinator and Social Media
Coordinator
Erik Kibelsbeck, Concerts and Facilities Manager
Ithaca College Voice Faculty: Tamara Acosta, Dann Coakwell, Martha
Guth, Brad Hougham, Jennifer Kay, Deborah Monthomery-Cove, Sidney
Outlaw, Patrice Pastore, Dawn Pierce, Rachel Schutz, Alison Wahl, Marc
Webster
